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Ariel Meyerowitz 
120 11th Ave. 2nd Fl. Btw. 20th & 21st Sts. 
Jean Claude Wouters, Portraits & Nudes – Spirit  
 
Wouters makes over-exposed nude studies and then, after making a very bright print, 
re-photographs the print, causing the images to appear faint, as if the nudes were seen 
through a bright haze. Once he makes a final print, he puts the original negative in “a 
small Japanese box” and fills it with sand to destroy the negative. Both the small 
Japanese boxes and hazy nudes are on display in Portraits & Nudes - Spirit. Alfred 
Stieglitz reprimanded Paul Strand in 1914 for Strand’s use of soft focus, saying “...it 
makes everything look as though it’s made of the same stuff...you’ve lost all the elements 
that distinguish one form of matter, or nature...you have achieved a kind of 
simplification that looks good for a moment...” That was the moment the Photo-
Secessionists movement became obsolete. And yet Wouters still chooses to inflict soft-
focus, painterly nudes on the general public. 
 
Through June 18th. 
Ariel Meyerowitz Gallery 
  
Yancey Richardson Gallery 
535 W 22nd St. 3rd Fl. Btw. 10th & 11th Aves. 
Chan Chao, Echo 
 
You might remember Chao from the 2002 Whitney Biennial with his large-format, 
frontal, thigh-up, shallow-depth-of-field portraits of Burmese rebels. Well, he is back, 
and this time he is showing large-format, frontal, thigh-up, shallow depth-of-field 
portraits of attractive young bohemian women. Chao’s problem is common in large-
format portraiture. There is an abundance of lush detail, but an absence of awareness of 
who the people are and how they might feel about being on display. At best, you can say 
Chao’s pictures address “the gaze” that the nude gives the viewer, in order to prompt 
the viewer to reconsider what it means to stand in front of a picture of a naked person. 
But this, as an idea, was hammered to death in the nineties by much more challenging 
artists. 
  



Yancey Richardson Gallery’s Project Gallery 
Mark Steinmetz 
 
Steinmetz is much more successful in his frontal portraits of women. His images aren’t 
as formally resolved as Chao’s, but he takes on more of the world in his pictures. He 
shoots with a 35mm camera and provides a much greater degree of focus in the 
background. His pictures place their subjects in a location, on the street, in a library, a 
parking lot. The women react to the photographer, the portraits capture a moment, 
their subjects’ emotional state, and just a greater sense of the world we inhabit. 
 
Both through July 2nd.  
Yancey Richardson 
  
Julie Saul Gallery 
535 W 22nd St. 6th Fl. Btw. 10th & 11th Aves. 
Orit Raff, Insatiable 
 
There are some things that just don’t make for good analogies. The Israeli conflict and 
bread seem to be such a duo. Raff tries anyway, presenting a video of bread being made 
and then being picked apart, along with photographs of stained aprons and a stack of 
flour sacks. 
  
Julie Saul Gallery’s Second Gallery 
Neeta Madhar, Substance 
 
The pictures appear to be beautifully crafted dioramas devoted to common birds of the 
Northeast as they feed at suburban bird feeders. Unfortunately, beautifully crafted 
dioramas devoted to common birds of the Northeast as they feed at suburban bird 
feeders don’t exist. The pictures are of live birds feeding outside Madhar’s apartment, 
and the diorama-like effect is a product of shallow depth of field and a daytime flash. 
Nonetheless the pictures are pretty great. 
 
Both through June 11th. 
Saul Gallery 
  
Caren Golden Fine Art 
539 W 23rd St. Btw. 10th &11th Aves. 
Jonathan Calm, Offline & Infamous 
 
First, try to get past the bad computer animation, god-awful poetry and pictures of lotto 
scratch cards photo-shopped onto peeling bark. If you do, you will appreciate Calm’s 
touching show about the working class’s decades old problem of squandering earnings 
on the lotto. Calm’s video shows people eagerly scratching off lotto cards intercut, with 
still lives of their unforgiving urban surroundings. The show is flawed but effective. 
 
Through June 29th. 
Caren Golden 
  



Bruce Silverstein Photography 
535 W 24th St. Btw. 10th & 11th Aves. 
Ernest Hass, Part II 
 
In his day, Hass was a respected artist and photojournalist, one of the first to 
experiment with color film. Part II focuses on his later abstract color images that must 
have appeared relevant in a 1960's era copy of US Camera Annual, but now seem dated 
and quaint. 
 
Through June 11th. 
Bruce Silverstein 
 
Charles Cowles Gallery 
537 W 24th St. Btw. 10th & 11th Aves. 
Mona Kuhn, Recent Photography 
 
This is a thorough documentation of the world that only exists in high end European 
fashion magazines, a world where overly attractive, nubile, tanned young people lounge 
around verandas, naked and sweaty with nothing to do. Unfortunately, none of us will 
ever experience this world, and looking at pictures of it is just annoying. 
 
Through June 18th. 
Cowles Gallery 
  
Robert Mann Gallery 
210 11th Ave. 10th Fl Btw. 24th & 25th Sts. 
Robert Frick, Trajectories 
 
During the late 1960's and throughout the 1970's, Frick documented the spaces that 
made up ever-sprawling Los Angeles. He produced a huge body of work that described 
the modern urban environment with an unemotional and exacting style, but so did Ed 
Ruscha, Robert Adams and Luis Baltz, leaving Frick’s work redundant and forgotten. 
Nothing in Trajectories would suggest that his standing in photography history should 
be revised. 
 
Through June 18th. 
Robert Mann 
  
Kashya Hildebrand Gallery 
531 W 25th St. Btw. 10th & 11th Aves. 
Justine Cooper, Saved By Science 
 
What appears to be the set of a thriller in which a scruffy FBI agent has to enter the 
mind of serial killer’s twin to rescue a small child is really the storage space at the 
American Museum of Natural History. The subject matter is eventually going to make 
for a fascinating article in The New Yorker. Cooper’s images unfortunately are often 
undermined by her antiseptic style and fascination with formal symmetry. 
 



Through June 4th 
Kashya Hildebrand 
  
Moti Hasson Gallery 
330 W 38th St. Suite 211 Btw. 8th & 9th Aves. 
Anna Shteynshleyger 
 
The show is made up of landscapes taken in Siberia by a Russian exile who grew up in 
America. The importance of the pictures could have rested squarely on Shteynshleyger’s 
bio and the fact that the terrain is Siberia. But to the artist’s credit, the images are rather 
stunning. They all convey the feeling that it has just rained and is about to rain again, 
the best being a picture of a dock that leads into a horizon, which functions as a 
meditation on the various colors of blue that inhabit water and sky. Who knew Siberia 
could be so beautiful? As the press release says, the work is successful because it 
reminds “us what a relief it is to see.” 
 
Through June 16th. 
Moti Hasson 
  
Pace / MacGill Gallery 
32 E 57th St. 9th Fl. Btw. Madison & Park Aves. 
Diana Michener, Dogs, Fires, Me 
 
The 30x40 inch black and white images are superbly printed, and the images convey a 
high level of formal ability. It is just hard to take seriously work involving a woman in a 
bird suit and a girl impersonating a marionette. 
 
Through June 11th. 
Pace MacGill  


